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CORPUS CHRISTI 

⋆⋆⋆

One of the first things you see in director Jan 
Komasa’s Oscar-nominated film is the gaunt, 
skeletal face of Bartosz Bielenia: the Polish actor’s 
guarded and disquieting body language elevates 
every scene of this often hacky crime drama. 
Bielenia plays Daniel, a young man whose criminal 
record precludes him from achieving his dream of 
joining the seminary – at least by official means. 
An impulsive lie early in the film leads Daniel to 
become a small-town priest and starts the ticking 
clock that is any con job. In many ways, this is 
an old story of assumed identity, and the priest 
angle isn’t even that novel (Whoopi Goldberg’s 
adorable video-store standby Sister Act is just one 
example). Despite its many clichés and easy moral 
conundrums, Corpus Christi is genuinely worth 
watching for Bielenia’s performance. His feline 
presence suggests a queasier moral awakening than 
the one the surrounding film tries to neatly impose 
upon his character – can the rules of redemption be 
defined so easily? KAI PERRIGNON

s we in Melbourne dig into the bajillionth week of lockdown, I’ve 
found myself hankering for the giddy movie magic that sweeps 
you into another reality. There’s the Catherine Deneuve-powered, 

pastel-hued musicals of French director Jacques Demy, like The Umbrellas 
of Cherbourg (1964) and The Young Girls of Rochefort (1967) – truly celestial 
experiences (streaming at Stan). Or the aspirational fantasies of Nancy 
Meyers, from the Meryl Streep vehicle It’s Complicated (2009) to Robert De 
Niro as a sweet widower in The Intern (2015) – available at Netflix. 

Meanwhile, Apple+ is hosting On the Rocks, Sofia Coppola’s delightfully 
silly newbie, which sees the Lost in Translation director team up again with 
Bill Murray. He plays Felix, the rascally father to Rashida Jones’ troubled 
Laura. Coppola’s films have always inhabited an elite bubble, and here again 
privilege comes under scrutiny with a deliciously light touch. When Laura 
suspects her husband is cheating on her, Felix – an old-world womaniser with 
his own dubious history – steps in to play detective, sending the duo on a 
martini-fuelled dash through a world of romantically lit, pre-pandemic New 
York hotels and cosy bars. The film’s hidden depths, playing to Murray’s suave 
persona, and to Coppola’s relationship with her own uber-famous dad, make 
this caper more poignant than it might first appear. An old-fashioned comic 
mystery firmly rooted in the present, On the Rocks goes down smooth. ABB

THE LEADERSHIP

⋆⋆⋆

This Aussie doco follows the inaugural Homeward Bound 
expedition, a 20-day Antarctic voyage and leadership 
course created specifically for female scientists. Director Ili 
Baré covers a lot of ground: the film navigates topics from 
climate change to institutional sexism to conflicts within 
the expedition itself. It’s in these on-board disagreements that the film finds its footing, exploring 
an interesting tension between corporate conceptions of leadership focused on the individual, and 
forms of activism focused on the collective. Indeed, while the program’s formidable founder Fabian 
Dattner often takes centre stage, it is the scientists themselves who shine – demonstrating a deep 
passion for their respective fields, while sharing personal, sometimes heartbreaking stories of the 
challenges they’ve faced in a male-dominated industry. The sublime yet fragile landscape provides 
a fitting backdrop for their stories, reinforcing the need for greater equality in STEMM fields. The 
unfolding climate emergency will require all hands on deck. ANNIKA MORLING

BABY DONE

⋆⋆⋆⋆

“Bundle of joy” describes both babies and Baby Done, a 
comedy blending cringe with commentary on late-onset 
maturity. It’s inspired by Kiwi director Curtis Vowell and 
writer Sophie Henderson’s experiences of pregnancy, 
which imbue a story that could’ve reverted to cliché – 

FOMO, a bucket list, a threesome – with authenticity. Indeed, the film’s greatest concern isn’t the 
surprise that kickstarts it, but the fear that parenthood – and adulthood generally – is a one-way 
ticket to boring town. For Zoe (Rose Matafeo), the solution is simple: foolhardy denial. This puts 
overly supportive Tim (Matthew Lewis) in a bind; he’s slowly drawn to the idea of settling down. 
Their dynamic drives the film, which itself collides the dread of life-changing responsibility with 
the levity of avoidance, an approach that at times trivialises the stakes facing our parents-to-be. 
Even so, Baby Done charms with its message that – as with our protagonists’ hobby, tree-climbing 
– one just needs courage, and to see the forest for the trees. ADOLFO ARANJUEZ
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