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OLIVER SACKS: HIS OWN LIFE

ke kok

In 2015, renowned neurologist and author Oliver Sacks
was given a terminal diagnosis. Instead of letting such
news cloud his remaining days, he chose to reflect upon
his incredible life, giving a series of interviews that form
this illuminating documentary. Sacks did not achieve
international fame - or more importantly to him, the respect of the medical establishment - until
the 1990s, after his 1973 book Awakenings was adapted into a film. He remained in the public eye,
regularly publishing bestselling case histories about his patients’ disorders as well as his own.

Ric Burns’ documentary not only explores Sacks’ career, but also digs deep into the physician’s
traumatic childhood, revealing the source of the compassion and bravery that made him such
an influential and beloved figure. Featuring extensive archival footage and interviews with family,
friends, patients and colleagues, Oliver Sacks: His Own Life creates a moving portrait of a doctor
who has shaped our understanding of the human mind. CLARA SANKEY

MONSOON
188 ¢ ¢

Homecoming is a familiar plot line, but it gains gravitas

in Hong Khaou's queer- and diaspora-inflected second
feature. Driving this impressionistic film is Kit (Crazy Rich
Asians’ Henry Golding), whose three-decades-later return
to Vietnam is a mix of reunion, self-discovery and mission
to farewell his parents. By chance, he meets Lewis (Parker Sawyers), son of a war vet. Hooking

up is marred by history’s tensions, but the pair’s shared outsider status creates an inexorable
connection. Like their bond, Monsoon rewards patience. Story and cinematography are unhurried,
and even when the titular rains come, this mood piece offers no release or big reveal - recalling
the slow, circuitous processes of grief and growth. We watch Kit walk, ride, visit markets and
apartments - at once purposeful and peripatetic - yearning for a foothold in this place he belongs
in yet feels banished from. Just as the film asks whether we inherit the past’s wounds, so too does
it remind us that what we're searching for isn’t always what we find. ADOLFO ARANJUEZ

ith summer rolling in, the annual crop of festive fluff is upon us. This

year’s shiniest bauble is Happiest Season, a rom-com that nobly seeks

to expand queer representation to the Christmas movie. Directed by
actor Clea DuVall, it follows girlfriends Kristen Stewart and Mackenzie Davis as
they head to the conservative family home for the holidays and (sigh) back into
the closet. Spiky comic moments, Stewart’s sharp wardrobe of blazer jackets
and glorious supporting roles — Mary Steenburgen and Aubrey Plaza both had
me cackling — keep the drama buzzing for the first hour. But no matter how
undeniably worthy or sincere its intentions, the film’s heavy-handed focus on
mainstream acceptance ultimately snuffs out its own spark. (For a real thrill,
revisit DuVall’s turn in the classic queer romance But I'm a Cheerleader.)

For families in Melbourne and Sydney, the true present comes early

with the special 25th anniversary screenings of Babe, part of the Children’s
International Film Festival. For everyone else, there’s Talking Heads singer
David Byrne’s American Utopia. Directed by Spike Lee, the immaculately
staged and choreographed concert film picks up where the ecstatic Stop
Making Sense (1984) left off, though Byrne’s late-career pivot to political
activism adds an extra dimension to the set list of treasured pop songs. With
atight 11-piece band cavorting barefoot across a Broadway stage, the film is
pure emotional uplift. It’s impossible not to boogie in your seat. ABB

MISBEHAVIOUR
ot

The 1970 Miss World competition was the site of
more than one revolution, and Misbehaviour shows
us that night from a few different political vantage
points. You've got your pamphlet-printing women’s
libbers, like frustrated student Sally Alexander
(Keira Knightley) and free-spirited punk Jo Robinson
(Jessie Buckley), plus the groundbreaking Black
beauty queens Miss Grenada (Gugu Mbatha-Raw)
and Miss Africa South (not to be confused with Miss
South Africa, also competing). Then there’s the
sleazebag comic relief of Rhys Ifans’ event manager
Eric Morley and Greg Kinnear’s impression of host
Bob Hope. Infused with go-go glam, Misbehaviour
does not offer any searing reassessments of
intersectionality or changing beauty standards.

It's feel-good feminism, with a big emphasis on
sisterhood and just enough pithy one-liners - like
when Sally compares the pageant to a cattle market
as “the only other forum in which participants are
weighed, measured and publicly examined before
being assigned their value”. ELIZA JANSSEN



