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ESSAYS ON EMPATHY

 |  PC

A collection of 10 soul-revealing games, 
this narrative study focuses on the human 
condition and relationships. Stories with 
compelling, inevitable conclusions are filed 
alongside multiple-choice, player-driven 
narratives; tales filtered through lenses 
of corporate cyberpunk skulduggery, 
transhumanism, domestic abuse, disability 
and more. In one, a teenager investigates her 
own body with a stolen X-ray machine, and 
the player ascribes memories to what she 
finds. In another, a hitman spreads mischief 
throughout the underworld with very specific 
flower arrangements. Some of the material 
dates back to 2015, with detail and depth 
varying. Spanish studio Deconstructeam – 
best known for 2014’s morally complicated 
thriller Gods Will Be Watching – make no 
illusion of the fact that some of what we find 
here is sketches, experiments and tangents, 
like flipping through the notebook of an artist 
still developing their voice. Fans of short 
stories, anthologies and one-act plays will 
revel in its brief but thoughtful narratives. 
NICHOLAS KENNEDY

THE UNUSUAL SUSPECTS

 |  SBS + SBS ON DEMAND

A Philippine proverb – aptly encapsulating this delightfully 
audacious heist comedy – goes, “A desperate person 
clutches onto the blade of a knife.” Glamorous socialites 
Sara (Miranda Otto, Chilling Adventures of Sabrina) and 
Roxanne (Michelle Vergara Moore, Condor) live with their 
Filipina maids, Evie (Aina Dumlao, MacGyver) and Amy (Lena Cruz), in opulent eastern Sydney. 
When circumstances threaten their prosperity, in turn jeopardising their servants’ incomes, the 
women concoct a plan to swindle themselves a sweet $16 million. But to pull it off, they must 
overcome grievances and mistrust, with The Unusual Suspects using these clashes to explore the 
personal dimensions of big topics like race, migration and class. It’s not out to polemicise, though: 
there are scenes of uproarious hilarity, moments of empathetic characterisation and cultural 
resonance, and criminal scheming that rivals any in the Ocean’s franchise. Plus there’s real heart: 
by series’ end, faced with the pay-off they deserve, the women learn that their fortunes are theirs 
to shape, and that no amount of money can buy loyalty or love. ADOLFO ARANJUEZ

THE REPUBLIC OF SARAH

 |  STAN

When a mining company’s plans threaten to 
destroy the town of Greylock, resident Sarah 
Cooper (Stella Baker) leads them in declaring 
independence from the US. But how do they 
run their own country? And can Sarah, who’s 
immediately declared president, be a leader 
without becoming corrupt? What the series 
doesn’t ask is why everyone is unwaveringly 
confident that a history teacher with no 
political experience is their ideal leader. The 
series lionises Sarah, even as she insists 
she’s not a hero. In centring Sarah, the series 
sabotages any revolutionary impulse it might 
have, reinforcing the single-hero narrative 
against community-led change. A standout 
is Native American actor Forrest Goodluck 
(The Revenant) as Tyler, but his presence 
only reinforces the strangeness of shaping 
a narrative about land rights around a white 
woman. Tyler might have more pertinent 
thoughts on the subject, but the series seems 
uninterested in hearing them. The Republic of 
Sarah is not about starting from scratch, not 
completely. It’s just about having a different 
white person in charge. IVANA BREHAS

t’s only been a month or so since 
I was lamenting the end of Aidy 
Bryant’s beautiful, body-positive 

comedy series Shrill, yet it seems I’ve already 
found a new show to fill the space in my heart 
reserved for funny, fallible, introspective 
women. From the opening moments of Rose 
Matafeo’s Starstruck – which dump the 
Auckland comedian in a London nightclub 
toilet, worse for wear on New Year’s Eve – 
I was besotted with this cheeky series about 
a one-night stand that won’t quit.

Co-written by Matafeo and her podcasting 
partner Alice Snedden (for vicarious 
friendship, subscribe to their Boners of 
the Heart), the screwball six-parter stars 
Matafeo as Jessie, a New Zealand expat 
working several menial jobs while resisting 
the magnetism of a love affair with fictional 
Hollywood hunk Tom Kapoor (Nikesh Patel, 
Four Weddings and a Funeral). Think of Jessie 
as Fleabag’s working-class, Kiwi cousin, 
perhaps, and the whole show as a sombre, 
transatlantic Broad City. Matafeo’s real-life 
bestie Emma Sidi is a treat as Jessie’s bawdy 
confidante, enabler and flatmate Kate. 

You may recognise Matafeo from her brief 
but memorable cameo as a sardonic checkout 
operator in The Breaker Upperers (2018), or for 
her lead role as a prospective parent-in-denial 
in last year’s Baby Done. From the big-screen 
to her stand-up and sketch comedy, she brings 
both endearing inelegance and quick-witted 
charisma to her every jaunt, and Starstruck is 
no exception. Now streaming on ABC iview, 
with season two already greenlit. AK

 WE’RE STARSTRUCK  
 BY ROSE MATAFEO 
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